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One of the best nights of listening to jazz I have ever had was hearing two great pianists, Mulgrew Miller and Kenny Barron, at the late and very much lamented Bradleys some 20 or 25 years ago. I recall staying for the dreaded 2 am set, and being completely mesmerized. Other wonderful two-piano evenings followed: Paul Bley and Frank Kimbrough at Merkel Hall, Fred Hersch and Kenny Barron at the Jazz Standard come quickly to mind. Of course the musicianship of these great artists made those evenings memorable, but the opportunity to see how the two pianos could be made to work together and in contrast very much attracted me. I just liked - and like – the combination. I love the “without a net” aspect of it – the musicians are exposed with no support except each other. And, dare I say it, the element of competition is always lurking, and inevitably adds a certain frisson to the companionship. We have tried over the years to find a way to bring such an event to JazzNights and have finally figured out how to do it.

So, June 3rd we present an old friend of JazzNights, Bruce Barth, and a newcomer to our series, Eri Yamamoto, in an evening of dual pianos.

Bruce Barth, one of my very favorite pianists, is a reformed Californian who started his study of (classical) piano at the age of five. An early move to New York introduced him to jazz. He studied at the New England Conservatory with the great pianists Jacki Bayard and Fred Hersch. He's played with many wonderful groups, notably Nat Adderley, Terrence Blanchard, and the Mingus Big Band, and made his early recordings with George Russell, among the most forward-looking of all jazz composers (Cubana Be, Cubana Bop, for example, just unbelievable for its time). If you saw Spike Lee's "Malcolm X" you saw and heard Mr. Barth. He's been back in New York since 1988, and active there and all over the world in solo, trio, and small group settings. He plays in all the best places, The Village Vanguard, The Kennedy Center, The Jazz Standard.... on and on.

 

"Pianist Barth digs deep to his true soul in the keyboard language....self-assured and full of ideas."
Downbeat
Steve Wilson is a frequent collaborator, as is Terell Stafford, one of today’s very best trumpet/flugelhorn virtuosos. On his own, Barth is invariably thoughtful, inventive, lyrical, and always swinging like mad. A recent CD, "Live at the Village Vanguard" is as good an example of the piano trio at work as you will hear - it is just superb. His duo recording with Steve Wilson – and its reprise at the Princeton Festival of 2012, is just sensational. 

Eri Yamamoto, like Mr. Barth, was classically trained early on. A trip to New York led her to hear Tommy Flanagan’s trio (not a bad start!), and led to a “revelation” that her future would be as a jazz musician. And so it has turned out. She has a series of excellent CDs with her trio, but also in duets with (mostly) percussionists. She has a long-standing weekend gig at Arthur’s Tavern in NYC that is well worth checking out. 
“Firefly [her recent trio CD – 4 stars] reaffirms Yamamoto's standing as a contemporary pianist of the highest order. While [she] has a deft sense of harmony and note selection, not to mention sheer chops, her virtuosity never gets in the way of playing it straight from the heart.” 

Daniel A. Brown, DownBeat

Please join us in June to hear these two greats artists in a JazzNights first -  dual pianos.

Recent CDs:

Barth:

Home, We Always Swing, 2010 Duets with Steve Wilson

Live at Smalls, Smalls Recordings, 2011

Three Things of Beauty, Savant, 2012

Daybreak, Savant SCD 2134, 2014
Yamamoto:

Firefly 2013 AUM Fidelity / AUM 079

The Next Page 2012 AUM Fidelity / AUM 071 
In Each Day, Something Good 2010 AUM Fidelity / AUM 059 
Redwoods 2008 AUM Fidelity / AUM 049 
Duologue 2008 AUM Fidelity / AUM 048

